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B.A. Program with Music (Vocal) DSC Subject

sem | Course | Title of the HIS?g/we%k Credits Marks Total Duration of Exam
Code Paper Practical | Theory | '"€°"Y [Practical | IA | 1A Practical | Theory

| M?JSSCI;C Rf;a'\l")us'c ! 3 2 5 30 |50 |20 100 | 15Hrs |1OHI
I M%SSCI;C (D\/S;;\(l)USlC 2 3 2 5 30 50 | 20 | 100 1.5 Hrs 1.5 Hrs
m M%SSCI;C (D\/S;;\(l)USlC 3 3 2 5 30 50 | 20 | 100 1.5 Hrs 1.5 Hrs
v Ml?JSSCI;C (D\/So(éal\l/l)US|C 4 3 2 5 30 50 | 20 | 100 1.5 Hrs 1.5 Hrs
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2025-26

B.A Program with DSC/EC/SC subject MUSIC (Vocal)

B.A Music as one of the DSC/EC/SC subject spyllabus

Sem
(w.e.f. 2025-26 and onwards)
Total Marks oy
Paper Hours/| Hours u ;e.ct
Part Title of Paper Week | for A | Exam | Total Credits
sem
DSC-03 | Theory sofe3 aa"m;(Vocal) 2 ] 10 | 40 | 50 2
1 psc.o3 | Practical | SofAe3d aa;'o_"e)(Vocal) 6 ) 20 | 80 | 100 3
EC Practical QQ?%E‘ BRETE 3 ) 10 | 40 | 50 2
Total : Hours / Credits L 07
DSC-04
Theory | <ONe3ZoR(Vocal) | 2 | . | 10 | 40 | 50 | 2
DSC-04
Practical | ROREIToRI(Vocal) | 6 | - | 20 | 80 | 100 | 3
v EC
Practical QI BRETE 3 | - | 10|45/ 2
SC - -
Practical | TOBWONEI LT | 3 - | 10|40 | 50| 2
14 09

Total : Hours / Credits
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2026-27

B.A. Program with Specialization (Optional) & SC SkillMusic

B.A :Music (Hindustani Vocal) as one of the Specialization
(Optional)&sSkill (SCE) Subject Syllabus
(w.e.f. 2026-27 and onwards)

Total

Marks

Subject
Paper Hours/|Hours
Part Title of P i
a Itie of Faper Week| for | |A |Exam|Total Credits
sem
ializati
Speclh':’;zaelon Theory  |Hindustani Vocal 5" Sem.-1| 5 64 | 20 | 80 | 100 4
y P Paper
Sem [Specialization
P Theory  |Hindustani Vocal 5" Sem.-2| 5 | 64 | 20 | 80 | 100 | 4
— 1l Paper
Paper
Skill — 11 Practical  |practical Skill Paper 2 32 | 10 | 40 | 50 2
Paper
Total : Hours / Credits 12 10
Specialization Theory Hindustani Vocal 5" Sem. - 1 5 64 | 20 | 80 | 100 4
- 1 Paper Paper
. . 0 . . h
Specialization Theory Hindustani Vocal 5% Sem.-2 | ¢ 64 | 20 | 80 | 100 4
vl | - Il Paper Paper
Sem
skill —3Paper Practical  |Practical Skill Paper 2 32 | 10 | 40 | 50 2
12 10

Total : Hours / Credits




B.A. HINDUSTANI MUSIC: Semester—V

Discipline Specific Course (DSC)

Course Title: DSC- Vocal- Theory-1

Type of Theory Instruction Total No. Duration | Formative Summative Total
Course /Practical | Credits hour per of of Assessment | assessment | Marks
week Lectures/ Exam Marks Marks
Hours
/Semester
DSC Theory 04 05 64hrs. 3hrs. 20 80 100

Course Outcomes (COs): At the end of the course students will be able to:

CO1: At the end of the course the students will be able to get the knowledge of different aspects

development of Raaga.

CO2: At the end of the course the students will be able to write Badakhyal and Chhotakhyal.
CO3: At the end of the course the students will be able to sing Badakhyal andChhotakhyal and will be able
to demonstrate Talas prescribed.

Unit Title DSC Theory
Chapter 1: Knowledge of writing Alaps and Taans of Badakhyal and
Chhotakhyal and with Alap, Paltas in Swara lipipaddhati of ragas and prescribed

Unit-I for practical course. 15
Chapter 2: Contribution of Sarangadeva towards Indian music.
Chapter 3: Theoretical knowledge of Grama and Moorchana. 15
Unit-II | Chapter 4: Dash lakshana’s of Raag.
Chapter 5: Write a Essay on
A) Music therapy B) The role ofAll India Radio in the development of Music. s
Unit-IIl | Chapter 6: Technical Terms: Riyaz, Gayaki ang, Jaati, Laya, Naada, Khyal,
Gharana, Dhvani,Thata, Nada
Chapter 7: Biographies of the following eminent personalities.
. a) Pt.Puttaraj Gawaigalu b) Pt. Mallikarjun Mansur c) Vidushi Gangubai Hangal.
Unit-IV 15
Chapter 8: Study of theoretical details of Ragas and Talas prescribed for the
practical course
References:
1. Hindustani Sangeet- Mrutyunjay swami Puranikamath, Prasarang KUD.
2. Sangeet Shastra Part-1 & 2- R.M.Purandare, S.H.Taralagatti, G.V.Amate, Prasarang KUD.
3. Sahitya Sangeet Charitre- B.D.Pathak, Prasarang KUD.
4. Sangeet Shastra Darpana- A.U. Patil, Prasarang KUD.
5. Sangeet Visharad-Vasant, Sangeet Karyalaya Hataras.
6. Bhatakhande Sangeet Shastra- Part 1,2,3, Pt. V.N.Bhatakhande. Sangeet Karyalaya Hataras.
7. Hindustani Sangeetagararu- S.V.Mathapati. Rudreshwar Prakashan Gorata.
8. Paribhashajnyana- A.L.Desai, Kumaraswamy Cultural Society Dharwad.

Formative Assessment for Theory

Assessment Occasion/type Marks
Internal AssessmentTest1 5
Internal AssessmentTest2 5

Assignment 10
Total 20 Marks

Formative Assessment as per guidelines.




B.A. HINDUSTANI MUSIC: Semester—V

Discipline Specific Course (DSC)
Course Title: DSC- Hindustani Vocal- Theory-2

Type of Theory Instruction Total No. Duration | Formative Summative Total
Course Practical | Credits hour per of of Assessment | assessment | Marks
week Lectures/ Exam Marks Marks
Hours
/Semester
DSC Theory 04 05 64 hrs. 3hrs. 20 80 100

Course Outcomes (COs): At the end of the course students will be able to:

CO1: At the end of the course the students will be able to get the knowledge of different aspects
development of Raaga.

CO2: At the end of the course the students will be able to write Badakhyal and Chhotakhyal.

CO3: At the end of the course the students will be able to sing Badakhyal andChhotakhyal and will be able
to demonstrate Talas prescribed.

Unit Title DSC Theory
Chapter 1: Knowledge of writing Alaps and Taans of Badakhyal and Chhotakhyal
and in Swara lipipaddhati of ragas and write in prescribed for practical course. 15
Unit-I Chapter 2: Contribution of Bharat towards Indian Music.
Chapter 3: Learnto write Chotakhyal or with four alap, four taan in raag Kalavati. 15
Unit-11
Chapter 4: Learnto write Chotakhyal or with four alap, four taan in raag Pooriya.
Chapter 5: Technical Terms: Shuddha swar, Vikrutswar, Layakari. Kan Swara,
Varjitswar, Katka, Murki, Sandiprakas raag, Arobhava, Tirobhava.
Unit-III 15
e Chapter 6: Knowledge of writing and demonstration following taalas.
a) Sooltaalb) Matt taal c) Pancham savari taal
Chapter 7: Development of Hindustani Music in North Karnataka.
Unit-IV | Chapter 8: Study of theoretical details of Ragas and Talas prescribed for the practical 15
course
References:
1. Hindustani Sangeet- Mrutyunjay swami Puranikamath, Prasarang KUD.

O ©ONoO Uk wWwN

Sangeet Shastra Part-1 & 2- R.M.Purandare, S.H.Taralagatti, G.V.Amate, Prasarang KUD.
Sahitya Sangeet Charitre- B.D.Pathak, Prasarang KUD.

Sangeet Shastra Darpana- A.U. Patil, Prasarang KUD.

Sangeet Visharad-Vasant, Sangeet Karyalaya Hataras.

Bhatakhande Sangeet Shastra- Part 1,2,3, Pt. V.N.Bhatakhande. Sangeet Karyalaya Hataras.
Hindustani Sangeetagararu- S.V.Mathapati. Rudreshwar Prakashan Gorata.

Talaprakash, Bhagavat Sharan Sharama- Sangeet Karyalaya, Hatharas.

Tabala Granth- Pt. Chotelal Mishra Kanishk Publication, NewDehli.

10. Bharatiya Sangeet Vadhya- Dr. LalalmaniMishra.

Formative Assessment for Theory

Assessment Occasion/type Marks
InternalAssessmentTest1 5
Internal AssessmentTest2 5

Assignment 10
Total 20 Marks

Formative Assessment as per guidelines.




B.A. HINDUSTANI MUSIC: Semester—V
Discipline Specific Course (DSC)
CourseTitle: DSC- VocalPracticalPaper (Skill)

Type of Theory Instruction Total No. of | Duration| Formative | Summative Total
Course /Practical| Credits Hour per | Lectures/Hours | of Exam | Assessment | assessment | Marks
week /Semester Marks Marks
20min
Skill Practical 02 02 32hrs. per 10 40 50
students

Course Outcomes (COs): At the end of the course, students will be able to:
CO1: Atthe endofthe course student will be able to sing Badakhyal with fulldevelopment

CO2:Atthe end ofthecoursestudentwill beableto singChotakhyal withdifferent taan patterns
CO3: Atthe endofthecourse studentwill beabletosing Bandishin Jhaptalwithfull development

CO4: At the end of the course student will be able to demonstrate the prescribed Talas.

Sl , : 56 hours
Title: DSC-Vocal Practical Paper /

No. sem
01 LearntosingchotakhyalwithfulldevelopmentinraagRageshri. 05

02 LearntosingchotakhyalwithfulldevelopmentinraagPatadeep 05

03 Knowledgeoffollowingtalaswithdemonstration 05

A) Zumara B)Adachoutal

04 Learntosing Thumri composition in raag Kaafi. 12

05 LearntosingBadakhyal and ChotakhyalwithfulldevelopmentinRagaBihag. 12

06 LearntosingaTaranainanyoneoftheraag. 11

07 DetailknowledgeofRagasand TalasprescribedforpracticalcourseoftheV-Semester 03

08 Learn to tune Tanpura. 03

Reference:

1. Krumika Pustak Malika, by-Pt. Vishnu Narayan Bhatkhande. Sangeet Karyalaya, Hataras.

2. Hindustani Sangeet Paddhati Part-1 to 6, by-Pt. Pt. Vishnu Narayan Bhatkhande. Sangeet
Karyalaya, Hataras.

3. Raag Parichaya, Part-1 to 4, by-Harischandra Shrisatsav, Sangeet Prakashana.

4. Abhinav Geetanjali Vol. 1 to 5, by Ramashraya Jha,

Formative Assessment for Practical

Assessment Distribution of Marks
Internal Assessment Test1 05
Internal Assessment Test2 05
Total 10 Marks

Formative Assessment as per guidelines

The same shall be used for semester end Examination.




B.A. HINDUSTANI MUSIC: Semester—VI
Discipline Specific Course (DSC)
Course Title: DSC- Vocal, Theory-1

Type of Theory Instruction Total No. Duration | Formative Summative Total
Course /Practical | Credits hour per of of Assessment | assessment | Marks
week Lectures/ Exam Marks Marks
Hours
/Semester
DSC Theory 04 05 64hrs. 3hrs. 20 80 100
Course Outcomes (COs): At the end of the course students will be able to:
CO1: At the end of the course the students will be able to get the knowledge of Fine Arts.
CO2: At the end of the course the students will be able to write Badakhyal and Chotakhyal.
CO3: At the end of the course the students will be able to get the knowledge of voice culture and bandish.
Unit Title DSC
Theory
Chapter 1: Knowledge of writing Badakhyal and Chotakhyal Bandish with Alaps and Taans 10
in Swaralipipaddhati of ragas prescribed for practical course.
Unit-I Chapter 2:TechnicalTerms:Gamak, Vikrutswara, Alapa Shuddarag Sankeernaraga,
Sandhiprakasharaga, Alankar, Tana, Boltana, Layakari,
Chapter 3: Study of Shruti’s in Ancient, medieval and modern period. 15
Unit-II | Chapter 4: The importance of music in Fine Arts.
Chapter 5: Biographies of the following eminent personalities. 10
) A) Pt. Basavaraj Rajguru  B) Pt. Kumar Gandharva  C) Pt. Bhimasen Joshi
Unat-111 _ _ _
Chapter 6: Voice culture in music
Chapter 7: Importance of Bandish in Khayal. 10
) Chapter 8: Study of theoretical details of Ragas and Talas prescribed
Unit-1V i
for the practical course.
References:

Raag Dhrashan—Prof.RajeevPurandare.
BharatiyaSangeetCharitre-B.D.Pathak — PrasarangaK.U.Dharwad
Sangeeth Visharada — Vasant — SangeetKaryalaya, Hathras

Paribhashalnana-Dr.A.L.Desai-KumareshwaraCulturalSociety, Dharwad.
Hand Book of Tabala, by: Pankaj Vishal, Pankaj Books New Dehli.

Tabala Vadana Darpana, by: Pt. S.U. Potadar, Shri ArunodayaPrakashana, Shirsi.
10 Taal Prakash, by: Bhagavatsharan Sharma,

LN U A WDNPE

Bhatkhande Kramika PustakMalika-Pt.V.N.Bathkande. SangeetKaryalaya-Hathras.
HindustaniSangeetagararu-S.V.Mathapati-RudreshwaraPrathishtana-Gorta.

Raagatharangini-Dr.G.B.Mahamane — KumareshwarCulturalSociety, Dharwad.

Formative Assessment for Theory

Assessment Occasion/type Marks
Internal AssessmentTest1 5
Internal AssessmentTest2 5

Assignment 10
Total 20 Marks

Formative Assessment as per guidelines.




B.A. HINDUSTANI MUSIC: Semester—VI
Discipline Specific Course (DSC)
Course Title: DSC-Vocal, Sitar & Tabala Theory-2

Type of Theory Instruction Total No. Duration | Formative Summative Total
Course /Practical | Credits hour per of of Assessment | assessment | Marks
week Lectures/ Exam Marks Marks
Hours
/Semester
DSC Theory 04 05 64hrs. 3hrs. 20 80 100

Course Outcomes (COs): At the end of the course students will be able to:

CO1: At the end of the course the students will be able to get the knowledge of different aspects
development of Raaga.

CO2:At the end of the course the students will be able to write Badakhyal and Chhotakhyal.
CO3: At the end of the course the students will be able to sing Badakhyal andChhotakhyal and will be able

to demonstrate Talas prescribed.

Unit Title DSC Theory

Chapter 1:Knowledge of writing Alaps and Taans of Badakhyal andChhotakhyal and

with Alap, in Swara lipipaddhati of ragas prescribed for practical course. 15
Unit-I Chapter 2:Contribution of Matanga Muni towards Indian Music.

Chapter 3: Development of Music after Independence period 15
Unit-IT Chapter 4: Learnto write Chotakhyal with four alap, four taan (palta) inraag Khamaj.

Chapter 5: Technical Terms: Saarana chatushta, Janaka raag, Janya raag, Toda, Uthan,

Vadya Prakaragalu, Raga Ragini, Raga Prakara, Bhajan, Tarana, Thumari. 15
Unit-IlI | Chapter 6:Knowledge of writing and demonstration following taalas.

a) Rudra taalb) Gaj jhampa taal ¢) Tilawad taal

Chapter 7: The role of Media in the development ofMusic.

Chapter 8:Gurushishya Prampara of Indian Music. 15
Unit-IV

Formative Assessment for Theory

Assessment Occasion/type Marks
Internal AssessmentTest1 5
Internal AssessmentTest2 5

Assignment 10
Total 20 Marks

Formative Assessment as per guidelines.




References:
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Raag Dhrashan — Prof. Rajeev Purandare.

Bharatiya Sangeet Charitre - B.D.Pathak — PrasarangaK.U.Dharwad

Sangeeth Visharada — Vasant — Sangeet Karyalaya, Hathras

Bhatkhande Kramika PustakMalika-Pt.V.N.Bathkande. SangeetKaryalaya-Hathras.
HindustaniSangeetagararu-S.V.Mathapati-RudreshwaraPrathishtana-Gorta.

Raagatharangini-Dr.G.B.Mahamane — KumareshwarCulturalSociety, Dharwad.
Paribhashalnana-Dr.A.L.Desai-KumareshwaraCulturalSociety, Dharwad.

Hand Book of Tabala, by: Pankaj Vishal, Pankaj Books New Dehli.

Tabala Vadana Darpana, by: Pt. S.U. Potadar, Shri ArunodayaPrakashana, Shirsi.

Taal Prakash, by: Bhagavatsharan Sharma,



B.A. HINDUSTANI MUSIC: Semester—V|

Discipline Specific Course (DSC)
CourseTitle: DSC- VocalPracticalPaper

Type of Theory Instruction Total No. of | Duration| Formative | Summative Total
Course /Practical| Credit Hour per | Lectures/Hours | of Exam | Assessment | assessment | Marks
ractical) Lredits week /Semester Marks Marks
20min
Skill Practical 02 02 32hrs. per 10 40 50
students
Course Outcomes (COs): At the end of the course, students will be able to:
CO1: At the end of the course student will be able to sing Badakhyal with full development
CO2: At the end of the course student will be able to sing Chotakhyal with different taan patterns
CO3: At the end of the course student will be able to sing Bandish in Jhaptal with full development
CO4: At the end of the course student will be able to demonstrate the prescribed Talas.
Sl Title: DSC- Vocal Practical Paper 56 hours/
—(3 1 LearntosingchotakhyalwithfulldevelopmentinraagJog. 05
02 LearntosingchotakhyalwithfulldevelopmentinraagKamod 05
03 Knowledgeoffollowingtalaswithdemonstration 05
A) Khemata B) Choutal
04 Learntosing Drupad bandish in any raag. 12
05 LearntosingBadakhyal and ChotakhyalwithfulldevelopmentinRagaPuriyadhanashri. 12
06 Learntosinga Chaturanga inanyoneoftheraag. 11
07 DetailknowledgeofRagasandTalasprescribedforpracticalcourseoftheV-Semester 03
08 Learn to tune Tanpura. 03
Reference:

1. Krumika Pustak Malika, by-Pt. Vishnu Narayan Bhatkhande. Sangeet Karyalaya, Hataras.
2. Hindustani Sangeet Paddhati Part-1 to 6, by-Pt. Pt. Vishnu Narayan Bhatkhande. Sangeet

Karyalaya, Hataras.

3. Raag Parichaya, Part-1 to 4, by-Harischandra Shrisatsav, Sangeet Prakashana.

4. Abhinav Geetanjali Vol. 1 to 5, by Ramashraya Jha,

Formative Assessment for Practical

Assessment Distribution of Marks
Internal Assessment Testl 05
Internal Assessment Test2 05
Total 10 Marks

Formative Assessment as per guidelines

The same shall be used for semester end Examination.
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